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Sometimes it’s OK to act on your intuition.
Aoi of A-TOM has selected only the works that he truly fell in love with.
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What’s A-tom Art Award?
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An award founded in 2017 by Project Professor .

Junji Ito, Center for Social Cooperation Tokyo Junjl ItO
University of the Arts, in collaboration with the FE IE=
A-TOM Co. Ltd. The award aims to nurture young ERTBR. Fal— b
artists along with creating cultural projects in
collaboration with companies and the university. RIS
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This is the second A-TOM ART AWARD. Last year works with the themes of
“city” and “nature” were selected, but this time there was no set theme, and
Shigeru Aoi of A-TOM chose works that intuitively inspired the feeling of “This is
it!” From the many works, five of them struck straight ball strikes in Aoi’s heart.
Art, in the first place, is a feeling similar to love, like being struck by a bolt of
lightning.

Mana Candice Ohno

Gouki Ohta

Chihiro Yamazaki
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Art critic, art producer and project planner. Has worked on prolific productions beyond
various fields such as art, music, architecture and city development planning. Was the
Japanese Commissioner in charge of the Japan Pavilion at the 46th Venice Biennale in 1995.
2005~13 Professor of University of Toyama. 08~12 “Kanayamachi Rakuichi” Executive
Chairperson. Former Director of Nagasaki Prefectural Museum. Served as Commissioner in
the opening exhibition of Maison de la culture du Japon a Paris “LE SIECLE DU DESIGN”
and also served as a member of Planning Committee of Maison de la culture du Japon a
Paris. Honorary Director of Toyama Glass Art Museum. General Producer of “Geidai Art in

Marunouchi”.
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The theme is “Under the Eaves”.

The place is neither “in” nor “out” doors —a urrely Japanese space.
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Faculty of Fine Arts, Painting Department, Oil Painting, 4th year

Keisuke Tawara

He is from Nagasaki Prefecture. “I entered college and after coming to Tokyo, gained a
strong sense of Japan’s identity,” he said. In Japan there are many fast-flowing rivers but
no big rivers. The transformation of Japanese culture is a lot like the flow of these rivers,
especially in Tokyo where cultural booms are easily accepted, and the people there
change accordingly. “Japan is a polytheistic country, unlike the western world with its
monotheism. Various things are blended together, resulting in a unique culture in each
area. When the word global comes to mind, | think the real meaning of global is the rich
characteristics of local gatherings.” These two award-winning works are themed “Under
the Eaves”.”These eaves are unique to Japan; they are place that are neither indoors nor
outdoors. It’s very characteristic of Japan. Japanese are often said to be vague, but the
battle often occurs when we are trying to decide which way to go. Rather than thinking
“whichever is OK”, we think “both are good”; | think it is a part of Japan’s unique identity,
and one of its strengths.”A person walks through life passing under the eaves. Much like
a river flows to the sea, eventually people head to Mother Sea. ““Umiharakawase’ is a
saying that means the sea is where people will end up in, and the mother’s womb is
where people are born from. When a person returns to the sea, they start the cycle again.”

After graduating, he will return to his hometown. He will take over for his deceased father
and do agriculture.

“At first sight, returning to the countryside may make it seem as if you can see what lies
ahead of me, but the future is what | make of it. It is not over once | return to the sea. A
new story in the cycle will start there.”
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Faculty of Fine Arts, Painting Department, Japanese Painting, 2nd year

Mana Candice Ohno
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In my high schools days, | wanted to make movies like those of Tim Burton.
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“The award-wi is set in Puroland. | have liked Puroland since long
ago, and an idea ien | was there on a date with my girlfriend.”

Sanrio’s characte heroes at Puroland, a world embodying the “kawaii
(cute)” that everyont ut this “cuteness” is not necessarily generated by itself.
Everything in the world is affected by the values and norms that society has placed, and
making it your own makes it the universal image. When he was thinking about this, what
came to mind was a motif that h§ was interested in before, “Panpan Girl”.

“There were women who hed ref'ationship_s with the GHQ officers, who opted this way as
a survival strategy, while o c nce, but they were all referred to as pan-pan
girls (street prostitutes). The :make-up, played up the cuteness, and were

“kind of foolish, yet, loveable. $anrio was created after the war to continue making this

“kawalii (cute)” and to disseminate it to the world.” In this framework of society, there was
“structural violence” and beauty existed along with it. Where these two vectors combine
is the charm of his work.
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